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Synopsis

Why are intolerance, violence and war so deeplyaingd in religion?

Why did the Cross become a rallying symbol for peusion?

How does one man who loves the Church confrortigi®ry of crusade and conquest?

CONSTANTINE'S SWORD, the latest film by Oscar-noated documentarian Oren
Jacoby, is an astonishing exploration of the dat& ef Christianity, following acclaimed
author and former priest James Carroll on a jounfegmembrance and reckoning.

Carroll, a National Book Award winner and columriwt the Boston Globe, is a
practicing Catholic whose search for the truth $ehitn to confront persecution and
violence in the name of God - today and in the Chigrpast. He discovers a terrible
legacy that reverberates across the centuries-tleremperor Constantine's vision of
the cross as a sword and symbol of power, to #eeaf genocidal antisemitism, to
modern-day wars and

conflicts sparked by religious extremism.

At its heart, CONSTANTINE'S SWORD is a detectivergt as Carroll journeys both
into his own past - where he comes to terms witfdtther's role as a three-star General
in the U.S. Air Force preparing for nuclear waneanto the wider world, where he
uncovers evidence of church-sanctioned violencenaggdews, Muslims, and others.
Visiting the Air Force Academy, he and Jacoby exposw some evangelical Christians
are proselytizing inside our country's armed foraed reveal the dangerous
consequences of religious influence on Americaaifpr policy.

Warning of what happens when military power andyielis fervor are joined,
CONSTANTINE'S SWORD asks the timely question: ks thnaticism that threatens the
world today fueled by our own deeply held beliefs?



Constantine’s Sword

Opens Nationally in April

Why are intolerance, violence and war so deeply ingrained in religion?
How did the Cross become a rallying symbol for persecution?
How does one man who loves the Church confront its history of crusade and conquest?

First Run Features is pleased to announce the U.S. theatrical premiere of
CONSTANTINE'S SWORD, the latest film by Oscar-nominated documentarian Oren
Jacoby (SISTER ROSE'S PASSION). An astonishing exploration of the dark side of
Christianity, the film follows acclaimed author and former priest James Carroll on a
journey of remembrance and reckoning. CONSTANTINE'S SWORD will open
nationally in April.

Carroll, a National Book Award winner and columnist for the Boston Globe, is a
practicing Catholic whose search for the truth leads him to confront persecution and
violence in the name of God - today and in the Church’s past. He discovers a terrible
legacy that reverberates across the centuries - from the Emperor Constantine’s vision of
the cross as a sword and symbol of power, to the rise of genocidal antisemitism, to
modern-day wars and conflicts sparked by religious extremism.

At its heart, CONSTANTINE'S SWORD is a detective story, as Carroll journeys both into
his own past - where he comes to terms with his father's role as a three-star General in
the U.S. Air Force preparing for nuclear war - and into the wider world, where he
uncovers evidence of church-sanctioned violence against Jews, Muslims, and others.
Visiting the Air Force Academy, he and Jacoby expose how some evangelical Christians
are proselytizing inside our country’s armed forces and reveal the dangerous
consequences of religious influence on American foreign policy.

Warning of what happens when military power and religious fervor are joined,
CONSTANTINE'S SWORD asks the timely question: is the fanaticism that threatens the
world today fueled by our own deeply held beliefs?

Running time: 95 minutes

For downloadable images and press notes go to:
www.constantinessword.com

Press contact:

Susan Norget or Eric Hynes

Susan Norget Film Promotion
212-431-0090

susan@norget.com or eric@norget.com




Director’s Statement
We're living in a world at war. And we’'re living @t time when people on both sides are using religi
an excuse to go to war.

When | met James Carroll and heard his concernstdbe coming
together of religion and power in our country (@gainst the

_ backdrop of America’s rush to war) and the longdrghe had

g begun to trace of religious hatred and violendedw | had to work
with him to get this story out.

Our movie poses the question: Where did anyonéhgdtiea that it
was all right to kill people in the name of God?

When we started to make this film we were shockedigcover how
many Americans don't seem concerned about a pedsibakdown between the separation of Church and
State. They insist that America is a Christianoratand have somehow revised history to convince
themselves that this was a principle of our Fougdiathers. They don’t seem at all concerned alheut t
message this sends to the people in the Middle &hstre we're entrenched in what's already ondnef t
longest wars ever fought by our country.

Whenever the U.S. is involved in an armed conéind the S5
lives of American men and women are on the lifg, it
controversial to question the reasons that we’tbah war
or in what direction our country is headed.

But for many Americans our film asks an even more
troubling and controversial question: is there sining in
the DNA of Christianity — the majority religion wur
country — that demonizes “the other” and is indineward #
violence? This has become an even more controVersia %
point, since that was exactly the suggestion PapeeBict
XVI made about Islam. He called it a religion that
embraced violence and rejected reason.

Just as he was saying these words, we were ligiémiBvangelical Christian preachers in Coloradbnca
young Americans to war and urging them to rejetitbnal arguments and years of serious scientific
research in physics, astronomy and biology thahtrignflict with the Church’s views about the ongif
the earth, evolution and human sexuality.

~ Atthe U. S. Air Force Academy in Colorado Springs

- discovered that the mission to proselytize and edrig so

{ widespread in the US military, that it could bech&y
convince the world that this is not our intent,tthe are not
- a Crusading Christian nation, seeking converts.

- | think many Americans are uncomfortable with ttea of
religion and power coming together. This is trugebple
of faith as well as others. They will be glad fhet
opportunity offered by our film to get a clearee&dof
where this impulse comes from and will have a bettelerstanding for the terrible price that hasnesd
for it, especially by Jews.

On of the great pleasures directing Constantine/sr8 was working with the extraordinary actors Live
Schrieber, Natasha Richardson, Phillip Bosco antMallach. Each portrays a real character in aevoic
over performance, and each of them delivers a ksgtienal turning point in the film.

Oren Jacoby



Biographies

OREN JACOBY (Director / Producer / Co-writer)
is an Oscar® nominated flmmaker who has writ
directed, and produced award-winning films for
more than two decades. He has made documen
for the BBC, ABC, HBO, PBS, National
Geographic, VH-1, and NHK (Japan).

His last film, “Sister Rose’s Passion”, was winne
of Best Documentary Short at the 2004 Tribeca
Film Festival and was nominated for a 2005
Academy Award®.

Recent credits include: “Downtown Stories” 5 pattigam sessions commissioned by
Nokia and the Tribeca Film Festival, featuring RdBerez and Ed Burns; “The Topdog
Diaries” with the 2002 Pulitzer prize-winning plagight, Suzan-Lori Parks, and
performances by Don Cheadle and Jeffrey Wrighte“Bihakespeare Sessions” starring
Kevin Kline, Cynthia Nixon, Liev Schreiber, and Cles S. Dutton; “The Beatles
Revolution”, for ABC and VH-1, “Swingin’ with Duke”starring Wynton Marsalis and
"Sam Shepard: Stalking Himself”; “Master Thief” gdme ‘art heist of the century’; and
“Success” for the Emmy award-winning PBS serieg Trtsh in America.

Jacoby also wrote, produced and directed “The Refigket”, adapted from a short
story by Anton Chekhov; “Ghosts of the Bayou”; “lIs@f the Game”, featuring Michael
Jordan; “Benny Goodman: Adventures in the KingddrBwing” for American Masters
and “The Second Russian Revolution”, a behind te@as investigation of the collapse
of the USSR, called ‘the best BBC series of theadetby the London Independent.

He is currently producing “The Italian Secretatydsed on the novel my Caleb Carr and
“The Marquis de Lafayette” (working title). His hpst completed “The Last Girl on
Earth” a romantic-comedy short commissioned byTihleeca Film Festival based on a
screenplay by Richard Dresser; see it online @/Htpround.verizon.net/presents/tff/

In addition to being honored by the Academy andTitieeca Film Festival, he has won
CINE Golden Eagles, the Royal Television Societi)purnalism award, and the
MacArthur Golden Owl award, as well as grants ftbie American Film Institute and
ITVS (The Independent Television Service).

Jacoby has directed plays at Theater for the Naw @ie Williamstown Theater
Festival, Ensemble Studio Theater, the West Bari& @ad regional theaters, including
new works by Richard Dresser, Quincy Long, and Ebéavier Kroetz. He collaborated
with Adrian Hall on an adaptation of Robert Pennri&ia’s “All the King’s Men”, with
songs by Randy Newman, at the Dallas Theater Canteffrinity Rep. His stage
adaptation of Ralph Ellison’s Invisible Man wasfpemed in a reading at the Tribeca
Theater Festival, in a co-production with the QlzasTheater of Harlem. He wrote the



screenplay for “Shores of a Dream” (in developmant] is co-author with Forrest Stone
of the original screenplay “Tarzan Brown” for th&f@rd Film Company. He attended
Brown University, RISD and the Directing Prograntloé Yale School of Drama and is a
native New Yorker.

JAMES CARROLL (Writer / Producer) was born
in Chicago in 1943, and raised in Washington
where his father, an Air Force general, servedha
Director of the Defense Intelligence Agency. .
Carroll attended Georgetown University before
entering the seminary to train for the Catholic
priesthood. He received BA and MA degrees fro
St. Paul's College, the Paulist Fathers’ seminar
Washington, and was ordained to the Catholic
priesthood in 1969. Carroll served as Catholic
Chaplain at Boston University from 1969 to 1974
and then left the priesthood to become a writer.
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In 1974 Carroll was Playwright-in-Residence atBeekshire Theater Festival in
Stockbridge, MA. In 1976 he published his first abwWadonna Red, which was
translated into seven languages. Since then hpuidished nine additional novels,
including the New York Times bestsellers Mortaldfdls (1978), Family Trade (1982),
and Prince of Peace (1984). His novels The CitpBdl1994) and Secret Father (2003)
were named Notable Books of the Year by the NevkYlames. Carroll's essays and
articles have appeared in The New Yorker, Daedalug other publications. His op-ed
page column has run weekly in the Boston Globeesiri92.

Carroll's memoir, An American Requiem: God, My Fathand the War that Came
Between Us, received the 1996 National Book Awardanfiction and other awards. His
book Constantine’s Sword: The Church and the JAwdistory, published in 2001, was
a New York Times bestseller and was honored aobtiee Best Books of 2001 by the
Los Angeles Times, the Christian Science Monitad athers. It was named a Notable
Book of the Year by the New York Times, and won thecher Book Award, the James
Parks Morton Interfaith Award, and National Jewi&iok Award in History.
Constantine’s Sword is the basis of a 2007 docuangfifm directed by Oren Jacoby.
Responding to the Catholic sex abuse crisis in 20@2roll published Toward A New
Catholic Church: The Promise of Reform. In 2004bblished Crusade: Chronicles of
an Unjust War, adapted from his Boston Globe colisince 9/11. In 2006, he published
House of War: The Pentagon and the Disastrousd®i8enerican Power, a history of the
Pentagon, which the Chicago Tribune called “thst fyreat non-fiction book of the new
millennium.” Among its honors is the PEN-Galbradtivard for distinguished non-fiction
published in 2005 or 2006. An HBO dramatic seri@sdal on House of War is in
preparation.

Carroll is a regular participant in on-going Jew@Ghristian-Muslim encounters at the
Shalom Hartman Institute in Jerusalem. Carrollmseamber of the Council of PEN-New



England, which he chaired for four years. He hanlseShorenstein Fellow at the
Kennedy School of Government at Harvard Univeraitg a Fellow at the Center for the
Study of Values in Public Life at the Harvard DiiynSchool. He is a trustee of the
Boston Public Library, and a member of the Deardsiil at the Harvard Divinity
School. Carroll is an elected Fellow of the Amenidecademy of Arts and Sciences, and
a Distinguished Scholar-in-Residence at Suffolkvdrsity.

James Carroll lives in Boston with his wife, theselist Alexandra Marshall. They have
two grown children.

BOB RICHMAN (Director of Photography) started his career working with cinema
verite pioneers Albert and David Maysles. He workksely with them on many
projects and eventually acted as director of phaiolgy on Maysles Films Inc.
documentaries “Christo’s Umbrellas” and “The Praehsc A Musical Romp With Mel
Brooks.” His recent credits include, “My Archite&:Son’s Journey,” “Metallica: Some
Kind Of Monster,” “An Inconvenient Truth” and Sesi®P for “Iconoclasts: Season 2.”

KATE HIRSON (Editor) began her film career with the pioneers of cinemte,
David and Albert Maysles, working on everythingrfréheir Beatles film, to their film
on the artist Christo (“Running Fence”). She haadicular interest in documentaries
about artists — whether they be painters (“14 Aozars,” “Directions of the 1970’s”),
dancers (“Dancing!”), classical musicians (“Playigy Real”), or film directors like
Arthur Freed (“Musicals Great Musicals”), Busby Beley (“Going Through The
Roof”), and Clint Eastwood (“Clint Eastwood: Outtbe Shadows”). She recently
received an Emmy Award for her work on “Judy GadlanAll By Myself”, and was an
editor on the landmark PBS series “African Ameritares.”

JOEL GOODMAN (Composer) Acclaimed by The Hollywood Reporter as an “Indie
Composer to Watch,” Joel Goodman is a multi-talénéevard-winning composer. His



original composition credits include work on Osaad Emmy Award winning films,
including “To Be Alive!” (Academy Award Winner); ‘iSter Rose’s Passion” (2005
Academy Award Nomination); “The Collector of BedfoBtreet” (2004 Academy Award
Nomination) and “Children Underground” (2002 AcadeAward Nomination) for such
producers as HBO, Disney, GreenStreet Films, GoadHhihe, Anonymous Content,
TriggerStreet Films, Double A Films, Maysles FilrR8S, Hybrid Films, Working
Pictures and Cypress Films. He has also worked avittmpressive array of
distinguished directors and producers, including\@/Bar-wei, Kevin Spacey, Albert
Maysles, Andrew Jarecki, John Penotti, Barbara kgfusan Froemke, Stephen lves
and Fisher Stevens. Joel’s original music for tisien has included “The Staircase”
(ABC); “Brooklyn North Homicide” (Court TV); “Seabtuit” (American
Experience/PBS); and “Robert Capa: In Love and {Marerican Masters/PBS); as well
as Emmy Award winning shows “Born Rich” (HBO) arf@eéporting America At War
(PBS).

Michael Solomon(Producer) photographed and produced “How to Eat Your
Watermelon in White Company (and Enjoy It),” an advavinning feature documentary
about Melvin Van Peebles. He has produced shatspmercials, music videos and
industrial films, with directors Albert Watson aBgike Lee, among others. He has also
produced music and film shows for Italian telews{&®Al, Canale 5, Studio Universal
and Telepiu’). He is currently in pre-production @narrative feature about climate
change.

Solomon was born in Brooklyn, NY, and graduatednfitthe University of California,
Santa Barbara.

Betsy West(Producer) is an award-winning producer and executive withr@rthan
twenty-five years experience in the network televisand documentary film worlds. In
addition to serving as producer for Constantinei®®l and other Storyville projects, she
is Visiting Associate Professor at the Columbiawgnsity School of Journalism. She is
also Executive Producer of Women 2.0, a documentargk and internet project about
the women’s movement that is currently in developme

West began her career at ABC News, where she &@avikeé world as one of the original
producers of Nightline and was part of the sereant that launched the magazine
program PrimeTime Live in 1989. She was ExecutiradBcer of the ABC documentary
program Turning Point from 1994-1998. Her work &®\earned her 18 Emmy Awards.
Turning Point won two Alfred I. duPont-Columbia Warsity Journalism Gold Baton
Awards, an Overseas Press Club Award, and a RBb&ennedy Journalism Award. As
Senior Vice President at CBS NEWS from 1998-2088,®/ersaw 60 Minutes and 48
Hours, and was the executive in charge of 9/112theur documentary that won a
Peabody Award and the PrimeTime Emmy Award for Bestumentary in 2002.

West graduated Phi Beta Kappa from Brown Universityere she is a Trustee Emerita
and runs a Media Advisory Council. She earned atéasdegree from the Newhouse
School of Communications at Syracuse Universitye &lrrently serves on the boards of



the Worcester Foundation for Biomedical ResearchTdre New Victory Theater in New
York City and is a member of the Overseas Presbk.Clu

Elgin Smith (Supervising Producer) is a Montana native who moved to New York City
to pursue a filmmaking career. He joined Storywiiens in 2001, and has since filled a
variety of positions in both Production and PosieRiction. Most recently, he served as
Supervising Producer and Additional Editor on theaming feature film release,
“Constantine’s Sword.”

His prior Storyville credits include: Editor and giate Producer on the Oscar-
nominated short documentary, “Sister Rose’s Pa%diatitor and Associate Producer on
“Maestro”; and Associate Producer of “The Topdogiizis” and “The Shakespeare
Sessions,” both shown nationally on PBS.

Prior to joining Storyville, he worked at the Emward-winning series American
Masters as Production Coordinator on “Novel Reitect on the American Dream,” a
pilot for the American Novel series, Production édsate on “Clint Eastwood: Out of the
Shadows,” and as Assistant Editor on “Joni Mitch@élbman of Heart and Mind.”

Elgin’s film career began at the University of Man&, where he served as Producer,
Editor, and Photographer on several pieces for MwmPBS, including “Anaconda: The
Legacy,” an award-winning documentary producedhagy3tudent Documentary Unit at
U of M.



Devout Catholic answers a call to challenge church
Tuesday, 26 June 20W6s Angeles Times, June 22, 2007

James Carroll, a former priest, uses his persquiddugml journey to drive 'Constantine's Sword.'

By Gina Piccalo, Times Staff Writer

Author James Carroll is an idiosyncratic Cathddidprmer priest who still celebrates his faith gagects
the very roots of its doctrine, viewing Christigfstpromise of eternal life as "destructive" angl thoss as
a symbol of Roman Emperor Constantine's lust fevgro

This unorthodox perspective drives "Constantinelerl,” a documentary premiering Sunday at the Los
Angeles Film Festival about Carroll's personal oNsry of anti-Semitism in the Catholic church arsd i
influence in today's evangelical Christian movement

The film, based on Carroll's 2001 book, uses histsal journey as a guide and his naivete as dicaary
tale, detailing the violence committed by the chusger the centuries in Christ's name. In the &adroll
warns ominously that the same brand of us-versaisttGhristian dogma that dominates America today
also led to the Crusades, the Spanish Inquisitimhthe Holocaust.

"If you think of religion as a great lake," Carrellys in the film, "it's a lake of gasoline anditdl going to
take is someone to drop a match into it for alarconflagration . that's what the world of weapoh
mass destruction means. And when you put religibmthat context, as a source of hatred and vielenc
the worst catastrophe of all is possible.

Every religious person has to be responsible feryeway their religion encourages intolerance, susp,
hate and envy of each other. We have some very idekoning to do."

Carroll's interest in turning his book into a do@ntary came shortly after the 2004 release of Mel
Gibson's film "The Passion of the Christ,” whichsveaiticized for what some saw as its depictiodeifis
as Christ killers. The film set box office recomtsd demonstrated the enormous cultural influence of
conservative Christians, convincing Carroll thatingently needed to reach a broader audience wgth h
research.

He sought out director Oren Jacoby just as Jacebgimfilming "Sister Rose's Passion," a short
documentary nominated last year for an Oscar, abouin who helps remove anti-Semitism from Catholic
teaching materials.

Jacoby said he was moved by Carroll's "special &indtelligence and sensitivity."

"He was passionate," Jacoby said. " 'Torturedidgsstrong a word, but it's close. He was someorewds
in a real crisis because of his concerns aboutétigion he cares so deeply about. But more inapily,
he was concerned about America and the line thatb@ing crossed between church and state."

"Constantine's Sword" tries to link the errorstod past with the religious movements of today, mgvi
fluidly from stories of the Crusades and clips aflét Youth rallies to scenes of Catholic youth ehieg
Pope Benedict XVI and ecstatic kids at evangel@faiistian revivals. President Bush is heard in news
footage describing the war on terrorism as a "@egaa conflict of "good and evil," and saying, "have
received our rights from God. And we know God is meutral.”

In the film, Carroll demystifies the church withatgndescending to it, dispassionately recountieg th
terrible fate Jews have faced at the hands of Cdms

In person, however, Carroll is far more charged\wittivist spirit.



At a lecture last week at All Saints Episcopal @iwin Pasadena, Carroll gripped the podium, blarttieg
"sadism of Christian piety" for glorifying violen@nd the doctrine of eternal life for keeping tle®pand
enslaved from resisting their situations.

"Even in its foundation," he told a rapt crowd,e'tthurch was getting it wrong. That's why Christigo to
church as much to be forgiven as to be fed."

In "Constantine's Sword," Carroll visits the U.St Borce Academy in Colorado Springs, Colo. Théee,
finds "The Passion of the Christ" movie posterthincafeteria and students tell him that movigdlie
featuring the blood-streaked face of Jesus linectttieteria trays of 4,000 cadets for several days.

A 2004 Yale University Divinity School study citénl the film found that academy chaplains urged
nonevangelical Christians to convert or "burn ia tines of hell."

Jewish Air Force cadet Casey Weinstein tells Chtinat he's treated as an outsider, relentlesainded
by peers to convert. In 2005, his father and acgdgom, Mikey Weinstein, sued the Air Force for
encouraging evangelical Christians to proselytizeadets at the school. (The case never madériatd

>From there, Carroll revisits the origins of Chigstanti-Semitism,

traveling to Trier, Germany, Constantine's birtieplawhere in the 11th century, Crusader mobs wipgd
Jewish communities. Back then, the film states,mdmws begged the pope to protect them, he refosed
help those who didn't convert.

In the 20th century, Carroll finds, Trier hostededebration of the agreement the pope signed wakbifA
Hitler. In it, the pope promised to defend Jews whoverted but to do nothing for those who didn't.

In Rome, Carroll meets the Limentanis, descendafrttse hundreds of Jews who - by order of a 16th
century pope - were rounded up, forced to religtieir property and their rights and orderedye In a
four-square-mile ghetto that was locked each ragiat maintained as such for 300 years.

There, Carroll learned that during World War Il,iRan Jews were again stripped of their rights, rednd
up and killed. The pope remained silent.
The Limentanis survived because a priest claimeit yfoung son as his student.

"l was totally blown away by these revelationshia tast few years," said Carroll a day after hisa@ena
lecture. "I never saw it. | never heard about it."

Carroll, 64, was born into a devout Irish Cathdéimily. His father was an FBI agent who helped ldith
the U.S. Air Force after World War Il and as a &éstar general in 1962 warned the Kennedy
administration of Cuba's missiles.

Carroll and his family were often treated as digméts during their travels and once were grantedvate
audience with the pope. That meeting helped leathC#o the priesthood.

"The seminary gave me the ability to challenge sofrtee things I'd never questioned about my church
and about America," Carroll said in the film.

As a priest from 1969 to 1974, Carroll protesteslietnam War at the same time his father was
defending it. He left the priesthood to write angtiothe years has published nearly two dozen books,
novels and nonfiction. He's become a well-regameed columnist for the Boston Globe and his 1996
book about the rift with his father, "An Americarduiem: God, My Father and the War That Came
Between Us," won the National Book Award.

Last week, Carroll stopped in L.A. as part of artimun the paperback edition of his 2006 book "Hooke
War: The Pentagon and the Disastrous Rise of Amefower," which traces the history of the Pentagon
and his own experience with it.



"l love my country," he said. "But I'm fully attudéo the ways in which America is a danger to tloelagv
today. I'm a firm critic of a whole aspect of Anmm life. [But] | think someone's love for an itgtion is
directly proportioned to their readiness to criaiof it."

Carroll hopes that by sharing his troubling disate®& he'll motivate Americans and Christians iakh
more critically of the institutions that dominateeir lives and help generate reform. In "Constarsin
Sword," as in much of his writing, Carroll struggl® understand the root of the world's violencthan
hope that he might find the answer to peace.

"Human beings can never kill each other," he wioteis June 18 column for the Boston Globe, "withou
killing God."
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Directed by
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Barry Fagin Theodore Randles
Michelle Fagin Timothy Robbins
Marjorie Federbush Horst Roehler
Elizabeth Fineron Father Werner Rossel
Archbishop Michael Fitzgerald Alessandro Ruben
Erin Fitzpatrick Oren Rudavsky
Abe Foxman Giacomo Saban
Rev. R. William Franklin Salander-O’Reilly Gallery
Reinhard Frenzel Chris Schwartz
Konstanty Gebert Fred Schwartz
Alex Gross Myrna Shinbaum
Richard Haass Salma Sieradzki
Anne Harrison Sarah Smith
Dean Heinz Heckwolf Peter Sprunger-Froese
Monica Herrera Stephanie Steiker
Willy Holtzman Wendy Strothman
Ashley Hubbard Jack Sultanean
Patricia Huhn Marion Swayhbill
Jane Jacoby Theresa Swiebodska
Kathy Jones Steven Tabakin
Caroline Kaplan Eric Verlo
Christoph Klinkhammer Bonnie Weinstein
Stanislaw Krajewski Curtis Weinstein
Ron Kronish The Well, Eric Horowitz
Tomasz Kuncewicz Yale University
Agnieszka Legutko-Olownia Pam Zubeck
Abraham Lehrer Susan Zucotti

Archival Footage
ABC News VideoSource
Archive Films/Getty Images
CBS News Archive/BBC Motion Gallery
Center for Defense Information
CNN ImageSource
Corbis Motion/WLIW
Department of Defense
Diocese of Trier
F.I.L.M. Archives



Footage Hollywood
Historic Films
Indigo Pictures, LLC
JFK Library
Library of Congress
Istituto Luce
NBC News Archives
National Technical Information Service
National Archives and Records Administration
Onward Film Production Ltd.
Producer’s Library
Rick Ray/DV Archive
Thought Equity
U.S. Air Force Academy
U.S. Holocaust Memorial Museum
WDR
WGBH
WPA Film Library

“Lenny” © 1974 Metro-Goldwyn-Mayer Studios Inc. Alights Reserved
“The Robe” and “The Agony and The Ecstasy” courteEywentieth Century Fox. All rights reserved.
“La Vie et la Passion de Jesus Christ” directed.bgien Nonguet and Ferdinand Zecca
“16 Ottobre 1943” courtesy of Marina Piperno proglu@nsano Giannarelli, director

Archival Stills
Kael Alford/Panos Pictures
Alinari/Art Resource, NY
Thorne Anderson
Archivio di Stato di Roma
Bayerische Staatsbibliothek Miinchen
Bildarchiv Preussischer Kulturbesitz/Art Resoung¥,
Boston University Photo Service
Bridgeman-Giraudon/Art Resource, NY
Camera Press London/RETNA Ltd.
The Catholic University of America
Central Intelligence Agency Office of Public Affair
Edith-Stein Archiv, Carmelite Monastery, Cologner@any
The Evening Star - DC Public Library/WashingtontPos
Federal Bureau of Investigation
Foto Marburg/Art Resource, NY
Getty Images
Ghaith Abdul-Ahad/Getty Images
The Hebrew University of Jerusalem, The Jewishdeti and University Library
John F. Kennedy Presidential Library and Museunst&o
The Library of The Jewish Theological Seminary
Lexington Minuteman
Museo Nacional del Prado - Madrid
Museo di Roma, Archivio Fotografico Comunale
National Security Archive/George Washington Uniitgrs
The New York Public Library, General Research Davis Astor, Lenox and Tilden Foundations
The New York Public Library, The Dorot Jewish Diais, Astor, Lenox and Tilden Foundations
personal collection of James Carroll
personal collection of Thomas L. Hughes



personal collection of Kristen Leslie
personal collection of Sue Patterson
personal collection of Piero Terracina
personal collection of Amanda Weinstein
Reiner Nolden, Stadtarchiv/Stadtbibliothek-Trier
Réunion des Musées Nationaux / Art Resource, NY
San Diego Museum of Art / Bridgeman Art Library
Scala/Art Resource, NY
Templegate Publishers/personal collection of Sus&hnBatzdorff
Time Life Pix/Getty
Ullstein Bild/The Granger Collection, NY
U.S. Air Force
U.S. Air Force, OSI History Office
United States Holocaust Memorial Museum, courtdsvlax Hollweg

Archival thanks to
Archivio Storico della Communita di Roma
Dominique Delouche
Alan Delozier, Seton Hall University Archives
Daniela Di Castro, Museo Ebriaco di Roma
Elisabeth Dihr, Stadtmuseum Simeonstift Trier
Denise Eggers, St. Paul's College
Dr. Edyta Gawron, Jagiellonian University, Krakow
Istituto Italiano di Cultura - San Francisco
Jean-Claude Janet
Robert Katz
Ralf Kotschka, Stadtmuseum Simeonstift Trier
Museum of Auschwitz
National Jewish Archive of Broadcasting of the Jwiluseum, NY
Claudio Procaccia
Rev. John F. Smith
USC Shoah Foundation Institute for Visual Histongl&ducation
Manola Ida Venzo

Primary Source Texts
Constantine from Eusebius “On the Life of Constaaiti
Gian Pietro Caraffa (Pope Paul IV) from Cum Nimigs@irdum
Edith Stein letter from the Edith-Stein Archiv, @Gghe
Edith Stein Selected Writings With Comments, Restances and Translations of her Prayers and Poems
by her niece Susanne M. Batzdorff, Templegate Blbts LLC

Songs
“Knockin’ on Heaven'’s Door”
Music and Lyrics by Bob Dylan
Performed by Bob Dylan
Used by permission of Sony Music

“With God on Our Side”
Music and Lyrics by Bob Dylan
Performed by Aaron Neville
Used by permission of Universal Music Group

“The Crucifixion” from The Robe
Composed by Alfred Newman
Courtesy of Twentieth Century Fox Film Corporation
Used by permission of EMI Music Publishing



Additional production music provided by
Associated Production Music, LLC
Non-Stop Music Library, LLC
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